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When Commodore Matthew C. Perry sailed into Uraga Bay in 1854, and 
with a formidable display of naval strength intimidated the Japanese shogun 
into signing a trade agreement with the United States, he re-opened relations 
between East and West that had been closed off for 200 years. 

Further commercial ties soon were established between Japan and the 
principal European powers, and Japanese goods -- prints, lacquers, porcelains, 
screens, curios — began to pour into the West. 

The repercussions were both immediate and far ranging, particularly in 
France where a taste and enthusiasm for Japanese art, beginning as a popular 
vogue, ultimately developed into a movement of major proportions influencing 
virtually all the French visual arts for more than half a century. 

The dimensions of this movement, its character and history, will be 
documented in an exhibition opening July 9, 1975 and continuing through 
August 31 at the Cleveland Museum of Art. 

Entitled Japonisme; Japanese Influence on French Art 1854-1910 . the 
exhibition will examine the sources of Japonisme -- 18th and 19th century 
Japanese prints, albums, textiles, ceramics — alongside European works influenced 
by them . 

Included will be more than 320 objects loaned from important public 
and private collections in Europe and the United States. Among them will 
be work by artists little known outside their own time, as well as prints 
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and paintings by Manet, Whistler, Degas, Pissarro, Gauguin and Van Gogh; 
decorative objects by Lalique and Galle; ceramics and glassware by Bracquemond 
and Baccarat . 

The exhibition has been organized jointly by the Cleveland Museum, 
the Rutgers University Art Gallery, and the Walters Art Gallery of Baltimore. 
Supported by grants from the National Endowment for the Arts and the National 
Endowment for the Humanities, it represents the work of five scholars: 

William R. Johnston of the Walters; Phillip Dennis Cate, Martin Eidelberg, 
and Gerald Needham of Rutgers; and Gabriel P. Weisberg of the Cleveland Museum. 

According to Dr. Weisberg, Curator of Art History and Education at 
Cleveland, the exhibition is the first to explore Japonisme from the point 
of view of its impact on the broad range of French visual art. 

"The influence of Japan on 19th century French art has intrigued 
art historians for some time, with particular attention being given to the 
relationship of Japanese prints to French painting," Dr. Weisberg says. 

"This exhibition," he continues, "takes a broader revisionist approach in 
its contention that all the arts were influenced by Japan, and that decorative 
designers often were in advance of other artists in their use and understand- 
ing of Japanese imagery." 

Japonisme — the term was coined by the French art critic Philippe Burty 
in 1872 to describe the "new field of study -- artistic, historic, and ethno- 
graphic" which centered on Japan -- is a complex phenomenon. On one level it 
was simply a craze for exotic curios, a fashionable mania for the new and novel. 

Yet on another level, it was a serious study and appreciation of Japanese 
art, stimulating Western artists to adapt and experiment with the colors, design 
principles, techniques, and imagery they admired in the work of Japanese artists. 
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The legacy of this constant association with^ and study of^ Japanese 
art is abundantly illustrated in the exhibition. In the field of decorative 
arts it ranges from precise duplication of Japanese motifs, such as seen in 
two pieces from the superb faience dinner service created by Felix Bracquemond 
in 1866, to adaptation and, finally, assimilation of Japanese design principles. 

From these later periods come an elegant glass vase by Eugene Rousseau 
in shades of butterscotch and gray on which a carp moving through swirling 
waters has been carved; a small silver cream pitcher, from the studios of 
Bapst and Falize, whose graceful seashell shape suggests the gentle roll of 
the sea; a haircomb in horn, incised with a swallow and prunus blossom design 
by Lucien Gaillard; textiles, wallpapers, and bookbindings incorporating bird, 
flower, and even geometric designs. 

Among the painters and printmakers working in France during the second 
half of the 19th century, Japanese ukiyo-e prints and albums provided a rich 
and varied source of inspiration. For example, Mary Cassatt* s remarkable 
series of aquatints of 1890-92 dealing with feminine ritual -- four of which 
are included in the exhibition — owe much to the composition, color schemes 
and texture of the Japanese woodcuts she admired and collected, while Claude 
Monet’s paintings Road Near Honfleur in Snow (1866-67) and The Beach at Trouville 
(1870), with their one -point perspective, strongly evoke the landscape com- 
positions of Hiroshige. 

Further parallels can be found in the work of Van Gogh, Whistler, Gauguin, 
Bonnard, Maurice Denis, Toulouse-Lautrec, and Degas, all of whom are well 
represented in the exhibition. 

’’While the impact of Japonisme, in stylistic terms, was considerable,” 

Dr. Weisberg says, ’’there was an underlying contribution which is perhaps more 
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significant. The movement stimulated artists to look anew at their own world -- 

/ 

to sharpen their powers of observation, and to rediscover the riches and poetry 
of nature." 

Supplementing the works in the exhibition will be a selection of photographs 
of Japan by F. Beato dating from the 1860s, as well as wall text materials which 
will set Japonisme in its social and historic context. 

The exhibition is accompanied by a fully illustrated catalogue prepared 
by the five scholars who have organized the show. A smaller booklet, modeled 
on the influential journal of the 1880' s. Artistic Japan , also has been published, 
and is available free of charge. 

As a corollary to the exhibition, a selection of paintings, prints, and 
decorative art objects drawn from Cleveland area collections and reflecting 
the influence of Japan on American art will be installed on the lower level 
of the Museum. 

A series of three lectures on Japonisme also have been planned. The 
first, entitled The Japanese Taste in England and France, will be given by 
Elizabeth Aslin of the Bethnal Green Museum in London on the evening of the 
preview for Museum members (Tuesday, July 8) . 

This will be followed on Wednesday, July 16, by a lecture on The Tradition 
of Japanese Prints , given by Cleveland Museum Director Sherman E. Lee. And 
on Wednesday, July 23, Gabriel P. Weisberg will talk on Japan and Japonisme . 

The lectures of Dr. Lee and Dr. Weisberg are scheduled at 7:30 p.m. in the 
Recital Hall on the lower level, and are open to the public free of charge. 

Gallery talks on the exhibition will be held each day at 1:30 p.m. 
during the week of July 9-16. They will be repeated at 1:30 p.m. on August 13 
and August 17. 
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A special course. From Japonisme to Impressionism; The Influence of Japan 
on French Art, also will be offered on four Thursdays at 1;30 p.m. beginning 
July 10. Further aspects of Japonisme will be explored in a series of six audio- 
visual programs which will be screened at varying times throughout the exhibition 
in the Museum's Audio-Visual Center. 

Japonisme; Japanese Influence on French Art 1854-1910 will be installed 
in the Museum's first floor special exhibition galleries. There is no admission 
charge . 

Following its Cleveland showing, the exhibition will travel to the Rutgers 
campus for display at the University Art Gallery October 4 through November 16, 
and to the Walters Art Gallery in Baltimore for exhibit December 10 through 
January 26, 1976. 


# # # 


For additional information or photographs, please contact Frances Stamper, 
The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106* 
(216) 421-7340. 



